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Nesnesi gliglendikge fotografgi, tekil degildir artik. Cogula donlstp golgeler olarak gorindrler.

KaBwg 1o avTikeipevo evduvapwveTal, 0 puwToypapos dev eival ma povos. MNMoAlamAnoladeTat Kat
eUpaviZeTal WG OKLEG.

As their objects become more assertive, the photographer is no longer singular. They become plural and
appear as shadows.




Rulutlar

Hizla atilan birka¢ adimla kolayca havalandiktan sonra essiz
gizellikteki bulutlara, bulutlarin boslukta salinircasina sehrin
fizerinde durusuna, bedenine c¢arpan havanin tatli serinligine
yonelmis ilgisinin ig¢erisinde asagiya, sehrin, evlerin, evlerin
pencerelerinden yansiyan aksam 1siginin, tepelerin, tepelerdeki
agaclarin, yukaridan gdrintstne kaygisizca bakti.

Ot bir gliz yapragina dedi ki, “Diserken ¢ok ses c¢ikariyorsun! Kis
diislerimin hepsi uc¢up gidiyor.” (16) Halil Cibran

Igeriye Dogru imkansiz Bir Kopri— 2020

turan aksoy‘un el yapimi sanatc! kitaplan:
ongoriilemez derecede durumsal olan bir yapi ve diizen olusturma eylemi

MUMTAZ SAGLAM

Turan Aksoy'un sanati, anlatimci olmayan mesafeli bir imgelemin {riiniidir. iki ya da ii¢ boyutlu
bir diizlemde, soyutlanmis figlir ve nesnelerden olusan kirllgan bir yapiya sahiptir; ancak duyarl ve
indirgenmis zihinsel varsayimlarla iliskilendirilebilir. Dolayisiyla, bir yandan arinirken, diger yandan
tuhaflasir ve alisik olmadigimiz bir gosterim mantigi izerinden nesne, imge ve mekan baglantilariyla
ironik ve tepkisel yorumlara ulasir. Ayni zamanda, mekansal bir yalnizlasmanin yansidiji, sessiz
ortamlar yaratir. Ve bu siire¢; benimsenen Uslp-dil tercihi dogrultusunda kendini gesitleyen
deneysel katkilarla zenginleserek devam eder.

Aksoy belirli araliklarla, sinirli sayida iiretilen el yapimi kitap fikrini ve pratigini de gekici bulur. Ozgiin
bir bigimlemeyle birbirine eklemlenerek boyutlanmis dzel bir ifade alani yaratir kendine. Bu esnada
kimi sayfa diizenlemeleri, neredeyse {i¢ boyutlu bir sanat nesnesine doniistirken, elde ettigi gorsel
biitlinliik uyarinca kavramsallagan bir nitelige de biriinir. Bdylece, bir tema ya da soruna odaklanan
ve kendi bigimsel yapisini tayin ederek baslh basina bir gdsterim alanina déniisen bu pratik; aslinda
iliskilendirme olasiliklarindan tiireyen gerilimli ve dinamik bir nitelige sahiptir. Dolayisiyla Aksoy'un el
yapimi kitap deneyimini, bir akis stirekliligi icinde tasarimsal, gorsel ve yazili olanin bir aradaliginda
boyutlanan deneysel sanat nesneleri olarak tanimlamak yerinde olur. Nitekim burada; yaratici yazim
ve anlatim teknikleriyle de ayrisan, biitincil bir mekansal duyum ve seyirlik etkisiyle kitap taniminin
sinirlarini zorlayan aligiimadik bir siire¢ ve sonug karsimizdadir.

golge meselesi ve eksilen gerceklige dair bir sorgulama

Gélge, varlik ve yoklugun mutlak varsayimsal gdstereni olmasina karsin birgok tasvirde kendini gizler.
Isigin yerini alan mutlak bir imge ve/veya sekilsel bir drtii gibidir. Yine de mevcut tahayyiild, duygu
eklentisi olarak derinlestiren etkisiyle, bigimsel kavrayisi gercekci duyusa tasir. Dolayisiyla sirayet
ettigi alanda negatif anlam unsurlarinin, mutlak ve gecerli bakisi dne ¢ikarmanin bir yolu olarak
kullanilir. Gdlgesiz birakilan her resim, boyutsuz ve gercek disi ya da gercekistidiir. 0 yiizden gdlge,
gorintdyd normal ve gercek kilan bir katki; nesne ve figlirii tamamlayan, mecazi bir biitinltktr.

Turan Aksoy, gélge Gclemesi olarak niteledigi kitap pratiginde, gdlgeyi tam da bu baglamda ele alir
ve fiziksel varligi hakikate tasiyan bir etki olarak degerlendirir. Gerek geleneksel tasvirde, gerekse
fotograf ya da resimde duyumsanan mevcudiyetsizligin dokunakl sonuglarina bu kavram-durum



izerinden ulagmayi hedefler. Boyutsuzlastirici bir tercihin, hareket ya da derinlik yoksunluguna dair
bir algilamanin neden oldugu eksikligin tarihsel ve kiiltirel nedenlerini anlamaya calisir. Gdlgeyle
aciklanan gorme eksikliginin, simgesel tasvirde 1skalanan gercekligin, aslinda diinyayi bittinlestiren
bir durum oldugunun bilincindedir. 0 ylizden Aksoy el yapimi kitaplarinda, golgeyi hem fiziksel bir
durum, hem de oyunsu bir plastik unsur olarak gormekte, temsili gliclendiren niteligine ve gicline
dair ironik vurgularda bulunmaktadir.

Aksoy'un 2017 yilinda tamamladigji Minyatiiriin Gélgesi adl kitap bu bakisin ilk drnedidir.! Bilindigi iizere
minyatlr, el yazmasi eseri biitlinleyen gdrselleri tanimlar. Ve agirlikh olarak, iki boyutlu, simgesel,
gdlgesiz ve dolayisiyla boyutsuz ve sematik bir tasviri niteler. Ozellikle Osmanlida Dogulu bakigi,
inang ve siyaset ekseninde belirleyen kiilttirel ve siyasal bir olgudur. Aksoy, burada, éncelikle gélge
olasiliklariniima eden ironik ve saydam diizenek gizimlerine yer verir. Abartili gérsellestirme pratiginin
tarihsel islevini hazir gériintli unsurlariyla, kagit heykele déniisen bir yapilanmayla ya da cepli bir
sayfada sunulan kumasla (kaftan bezi ya da mendil) taglandirir.

Minyatiirtin Gdlgesi, farkli eklenti ve goriinti-imge olasiliklarina yer veren deneysel bir tasarima sahiptir.
Iktidar dilinin siyasi niteligini hicveden ve dil deformasyonuyla baskalasan farkli bir nakisresim dnerisi
ya da 6ngorisi gibidir. Geleneksel gorsel dilin abartil ve 6zenle kurulan diizenini ters-yiiz eden, daha
kuralsiz bir yaratici girisimle ideolojik bakisin karsisina gegmektedir. Farkl ve degisken sayfalarda
gerceklestirdigi kolaj-montajla adeta kendi iginde sarsilan yeni gélgeli alanlar yaratmaktadir. Burada
sivil bir dil-anlam ya da gériniimiin, tekinsiz bir gdrsel ortamin ve mecazen golgeli bir tasavvurun
pesine diistldiigd ortadadir.

Kitaplara hapsedilen bir tasvir bigimini, kendi resimsel 6zgirligine kavusturmak isteyen bu yaklagim;
minyatiiriin (yeterince cazip bir duyus ve diisiiniis bigimi olmakla birlikte) gélgeyle yakaladigi
cisimsellestirme pariltisindan gekinen durusunu; imgenin temsilinde yiiklendigi siyasi baglam
acisindan degerlendirir ve agikca hicveder. Olusan bosluga ve itiraza dikkatleri cekerek, gdlgeli
ve sivil bir alan insa eder. Kural ve kaidelerle kurulan gerilimden uzaklasarak, Dogulu referanslarin
dtesinde yapilanan ve simge resimlerde aciga ¢ikan absurd baskalasima da ayrica dikkatleri geker.

Bu baglamda Aksoy'un 2022 tarihli Yaniltici Bir Gélge adh el yapimi kitabi da gélgenin degisken
bigim ve anlam olusturma yetisiyle ilgilenir.2 Burada kisileri, farkli anlarda ve farkli ortamlarda
sabitleyen bir anonim fotograf dizisi, 6ncelikle gecen zaman baglantisiziginin ironik ornekleri olarak
sergilenir. Ancak, her biri Gnemli bir ani gériintir kilan bu anonim gercekligin ve mizansenin; bir anda
harici bir dznenin (fotografgi) miidahalesiyle savruldugu gdriiliir. Her goriintiiye gdlgesini birakan
fotografcinin bu nafile eylemi, aslinda dayanilmaz derecede cazibelidir. Sayfa dizilimleri bu ylizden,
glvenli bir siyah-beyaz goriintli evreninin, gélgeyle manipile edildigi arizali bir gériiniime sahiptir.
Mevcut haliyle zaten deneysellesen bu girigim, bir bakima bireysel tarihin, bilginin ve anlamin yon
dedistirerek yeniden kazanilmasi gibi tuhaf bir duygusalligin esiginde bigimlenmektedir.

"Turan Aksoy, Minyatiiriin Glgesi, 2016-2017, EI Yapimi Bir Sanatci Kitaby, istanbul, 2016-2017.
2Turan Aksoy, Yaniltici Bir Gdlge / A Misleading Shadow, buluntu fotograflar ve metinlerden olusan el yapimi sanatgi kitabi,
Tarkce, Ingilizce ve Yunanca, Ingilizce geviri: Ahu Salahi, Yunanca ceviri: Diiriye Gokgebad, 61 sayfa, Istanbul 2022.

Yanilticr Bir Gélge'de, gorintilenenlerin degil, gériintileyenin gdlgesine odaklanan bir yaklasim
belirleyicidir. Aksoy, tasnif edilmis bu fotograflarin timiinde goriintiiye sirayet eden, bir kusur hali
gibi duran islevsiz bir gdlgenin pesine diiser. Golgenin neden oldugu psikolojiye ve fotografcinin
kendisine odaklanir. Zayif ve kirllgan bu degisken karaltinin uzantilarini dzenle bir araya getirerek
yeniden anlamlandirmay! dener. Gélgenin farkina varildijinda, adeta esas goriinti otelendigini, verilen
pozlar degerini yitirdigini sdyler. Anlik olusan karaltinin tarafsiz ve tekil durumu ya da konumu ilgingtir
onun agisindan.

Burada fotografi bozan sey, yani gdlge, aslinda bir gérsel zenginlik ve anlam katkisidir ona gdre. Dahasl,
fotografinin (sanatginin) golgesi ile gériintiiye miidahalesi, cerceveye girme fantezisi, gdriintiyi
diinyevilestirmektedir. Farkinda olmadan zamana tanikligini, kendi goriinlirliigi izerinden tuhaflagtiran
ve goriintliye fazladan katilan bu imge-siliiet; mutlu anlar pozunun kurgusal gercekliginin baslica kaniti
gibidir. Isig1 arkasina alarak ve istemsizce resme dahil olan imgenin anonim bagimsizligini sekteye
ugratarak, gizemli konumunu, bakisin yoniinii ve kadrajini yeniden belirlemektedir. Kaginilmaz bigimde
fotografa eklemlenen bu davetsiz misafir, golgesiyle aslinda fazladan bir kimseyi temsil ettigi icin
Aksoy’un bu denli ilgisini cekmektedir.

i¢sel bir kendine bakis denemesinin mekansal baglami: istanbul

Turan Aksoy’un el yapimi kitap pratigi, kentsel uzam ve 6zne iliskilerine atifli bir diisiinme ve sorgulama
cabasi iginde bigimlenen iki ayri calismayla da istanbula yénelir. Aksoy; yasam deneyimlerinden
arindiriimis, hatta yasaklanmis mekanlari 6zgiirlestirme cabasi iginde gibidir. Dahasi, maruz
birakildigimiz psikolojinin yalnizlastirici etkisini ve yasanan sessizligi, bu kapsamda israrla vurqulayarak,
gelisen bireysel tepkilerini kitaplarina tasir. Park, cadde, sokak, yol ve yokus gibi ara ve esik kent
mekanlarinda aksayan kolektif yasam kiiltiiriinin neden oldugu olumsuz ruh halini, duygu yogunlugu
icinde ve etkili bir sekilde kitap sayfalarinda yansitr.

Aksoy'un kent deneyimlerinin izini siiren gorsel diizenlemeleri, elle tutulan bir kayit-giince dolayiminda
bir cabadir ve enerjiyle yiikliidiir. Karanlik ve kaos icindeki bir anlati diizeninin uzantilari halinde bu
yapinti kitaplara déniisiir. Deplasman (2019 ile Igeriye Dogru imkdnsiz Bir Koprii (2020) adh iki ayn
calisma, bu yaklasimin iki ayri rliniidir. Yer degistirme gibi, sinirlari ihlal eden kentsel deneyimler,
dzellikle siyasal ve toplumsal giindemin belirleyici oldugu, yorucu bir psikolojik belirlenimin uzantisi
olan puslu goriintileri sanki bu kitaplar igin Gretmis gibidir. Deplasman tam da bu anlamda kaos, istila
ve siirgiin gibi kavram ve eylemler aralijinda olusan bir ruh halinin izini siirerek, bir diizen ve kontrol
meselesi baglaminda mekan duyumsamasiyla ilgilenir. Burada, tecrit ya da kapatiima gibi bir cagrisimla
kirlenen ve yitirilen seyler icin, kasvetli bir dilin ve yorumun gelistirilmesi adeta kaginilmazdir.

Dikkat edilirse Aksoy'un istanbul gériintilleri, 5zne-mekan ve kentsel alan arasinda beliren, zitlik ve
temas olasiliklari arasindaki gerilime ve duyarliga sirtini dayar. 0 ylizden Deplasman; gdzlemci bir

3 Turan Aksoy, Deplasman, Fotograf, stencil ve aforizmalardan olusan el yapimi sanatci Kitabi, istanbul, 2019. (Alt bashklar:
Alelade, Git, Barikat, Sessiz Sessiz, Park, Cephe, Mahal, Nefes Nefese, Gimen ve, Karakol, Yavas Yavas, Korku ve)

“Turan Aksoy, igeriye Dogru imkansiz Bir Koprii / An Impossible Inbuilt Bridge, 12 adet fotograf ve gizimle 12 ayri metinden
(aforizma ve alintilar) olugan sanatg kitabi, 42 sayfa, Aralik 2020, Kibris / Cyprus. (18 kopya olarak diretilmistir.)



tavir esliginde bicimlenen, kentsel durumlara iliskin, hiiziin dolu, ama sasirtici sonuglari da kapsayan
bir uzam-zaman retorigidir. Duygusal bir boyutta, 6zgiirce kendini kuran ve edebi bir dil Gizerinden
biitiinlenen beyanlardan olusur. Ozellikle kamusal mekanlarin tarihselligine, trajik baglamda yasanan
degisimine yonelik bir bakis icindedir. Stencil ve graffiti estetigi ile vurgulanan, siradan ve aykiri bir
direnis kiiltirini 6ne ¢ikaran yapisiyla, yitirilen mekénsal 6zgirliige, olusan rkitici sessizlige
vurgu yapan duygusal bir calismadir.

igeriye Dogru imkansiz Bir Kdprii de yine benzer sekilde, giindelik rota takibiyle dykiisel durumlar
olusturmaya calisan ve képri metaforuyla yasanan icsel bir yolculugu anlatan bir kitap. Istanbula
adanmis, parcall, katmanli ve dogal olarak iki yakali, kasvetli bir kent anlatisi. Burada kullanilan secilmis
ve enerjisi yiiksek olan her goriinti, neredeyse kendi fantezi diizenini kuran zihinsel driinttlere sahip.
Dolayisiyla Aksoy'un yorumunu karakterize eden eskatolojik vurgularin istanbul ile biitiinlesmesi;
olusan kozmik boslukta bir deneyim mekani olarak kdpri imgesini yeniden inga etmesi ¢ok normal.

Kdprd, iki yaka arasinda gecis imkani saglayan, mecazlarla ylikli bir kavram, mimari bir yapi
unsurudur. Gegis ya da baglant fikrini kdprli imgesiyle birlikte diisinmek, aslinda iki yaka arasindaki
mesafeye takilip kalmak demektir. Bir glindelik rutin olarak iki yonli kdpri gegisi ise, bir bulusmanin
oldugu kadar, ayrisma ya da yalnizlasmanin da semboliidir ayni zamanda. Bu nedenle kdpriiniin, ara
bélge ve mesafe duyumunu trajiklestiren igsel bir metafora dénismesi kaginiimazdir. Kitapta iki tam
sayfaya yerlestirilmis kopri gorselinin orta yeri de bu baglamda, bir kararsizlik héline ve iki parcall
belirsizliklere vurgu yapmaktadir.

Turan Aksoy, Deplasman ile toplumsal ve siyasal ayrismanin mekanlari tuhaflastiran etkisine
yogunlasirken, iceriye Dogru imkénsiz Bir Kdprii ile son derece bireysel, ice doniik, kiprilye ilisen
bir diyalogu hiiziinli bir sekilde ifade eder. Belki o yiizden, dev kdprii siliietinin heykele doniisen
gorlintlistind, hayat! ve zamani arkasina alan bir hayalet olarak gormeye baslar. Bos sokak ve yol
gorlntileri bu tahayy(li fazlasiyla pekistirir. Aksoy burada, 6limsizlik arzusunu simgeleyen kopri
ile taginan pozitif-kolektif anlam ile bir nevi ¢atisarak onu ayristirmaktadir. Arka planda kalan ya da
dzeri orttilen yikim ve yok edilme gercekligine iliskin seyleri animsatmaya calistii da ayrica ortadadir.

olagan disi baglantilarla dinamizm kazanan paradigmatik bir model

Turan Aksoy'un el yapimi kitap-yapitlari, malzeme deneyleri ve diizenekleriyle, yeni bir gorsel
evren yaratma ideali pesinde gerceklesen tekinsiz bir yolculuga benzer.® Kurmaca yapimlara 6zgii
belirsizliklere ragmen, gdriintiileme ya da betimleme yoluyla, asiri bir indirgeme ile simgesellestirme

§ Aksoy'un burada deginilenlerin disinda Sultanmigsin Gibi ve Durmaksizin Degisen Golge adli iki el yapimi kitap ¢alismasi daha
vardir. Sanatcinin agiklamalarina gore; Sultanmigsin Gibi Aksoy'un bir enstalasyon bigiminde sergiledigi, sadece 4 adet tiretilen
ilk kitaptir. Sinifsal ayriliklarin, yokluklarin, dini, ahlaki terimler, deyimler kullanilarak, gdrseller araciligiyla nasil manipile
edildigini gosteren ok sayida internet haberi ve gdrsel ile onlara eklenmis, elestirel yazilardan olusur. Gélge Gglemesinin
son kitabi olan ve 2025 yilinda tamamlanan Durmaksizin Degisen Golge / Constantly Changing Shadow ise, Claude Manet' in
“stirekli degisen 1Ik" s6ziine atifta bulunan ve anonim fotograflardan olusan 46 sayfalik bir alismadir. Burada kullanilan
fotograflar isik ve gdlge parcalanmalari nedeniyle figirlerin ve nesnelerin birbiri icerisinde erididi, izlenimci bir etki tagirlar.
ic ice gecmis iki kitapcik gibi tasarlanmig bu kitaptaki dncelikli bir diger unsur ise, 1sigin degiskenligine vurgu yapan,
degismesine neden olan segilmis kelimelerdir. (Bu bilgiler, Turan Aksoy'un yazili agiklamalarindan alinmistir. Ocak 2026)

yaklasimi igindedir. Farkliliklariyla yeniligini koruyan bu anlati diizlemi; ayrica soyutlama ve ritim esasli,
tekrarla bigim kazanan bir egretileme ile tutarl, etkili duygusal bir boyuta, ama ayni oranda durgun ve
mesafeli bir goriinime sahiptir. Adeta seylerin diizensizligine adanmig, olgusal ve kopuk-mecazlarla,
bitmek bilmeyen bir deney ve hasar alanidir. Ya da; olagan disi baglantilarla dinamizm kazanan bilgi,
dzne ve duygu arasinda beliren kavramsal ve paradigmatik bir modeldir...

Bilindigi tizere Aksoy'un sanati; uzun zamandir, simgesel baglamda betimledigi i¢ ve dis diinyanin
kosulsuz birlikteliginde gozledigi belirsiz, yansiz, yonsiiz ve eksik bilginin zerine insa edilir. Kendi
icinde tutarli bir evren tasariminiandiran radikal tespitlerden, duyarli dokunuslardan olusur. Fantastik
ve masalsi unsurlari da ¢agristiran kopuk bir realizm baglantisi icinde; gegisli ve rastlantisal yan
yanaliklarla kendi akil disi kopusunu hazirlar. Bu bir kaos yapilanmasidir hi¢ siiphesiz. Ve daima
ongorllmis bir uzaklasma ya da yalnizlasma igindedir. Karsilastigi diizen disi nesne, figlr ve
mekanlar dolayiminda beliren, ama ayni zamanda donup kalmis anlardan olusmaktadir.

Ote yandan; indirgenmis, ve neredeyse salt soyuta evrilmis bu entropik yapilanma; karmasiklig,
gorlintliden ¢ok ima ettigi durum ya da anlamda duyumsar. Bigimsel yalinlagma ile bu karmasay
kismen Grter. Ve cagrisim giicliyle mikro-fantastik bir uzamda manidar bir yabancilagmayi dnerir.
0 yizden, Aksoy'un bigim diline yansiyan bu sahici yabancilasma; bosluk ve mesafe duyumu
meselesiyle elde edilen bu tedirgin edici, tuhaf ve benzersiz yorum, mekéna tasarak nesnelere
uzanan coskulu bir dramatik ifade olarak ¢ikar karsimiza. Aksoy’un sanatini karakterize eden bu tir
ayricaliklar, indirgenmis ve soyut gdriintilerin, eszamanl duyumlarin yapi sokiimiine doniisen yalin
bir sonuca ulagma cabasidir her seyden énce. Dolayisiyla dngdriilemez derecede durumsal olan,
diizen ve oriintl olusturma eylemine doniisen bu sanat pratigi; tedirgin edici derecede kavramsal
bir boslugun, bir uzaklasma ve yabancilasma gabasinin iizerine tesis edilmis gibidir. indirgenmis ve
iliskisizlige adanmis bir retorikle, kopuk zamansal bir etkilesimle 6te anlam olusturma alistirmalarina
déndsmekte ve her durumda igsel bir romantik duyumsama ile kendini ayakta tutmaktadir.

mevcut diizensizligi yansitan yeni gorsel uzamlar

Turan Aksoy'un aralikli bir sekilde devam eden kiyisiz ve belirsiz gerceklikleri haritalandiran el yapimi
sanatc! kitabi yaklasimi; aslinda, yapibozumcu bir sldp kalitesiyle beliren yapit-nesneyi, indirgenmis
ve soyut kavramsal bir biitinlik olarak algilar. Nitekim burada, her kitap diizlemi, mantiksal
dsliplastirmanin 6tesinde, fantastik bir varolus, degisim ve ddntisiim hik&yesinin zemini haline getirilir.
Hic kusku yok ki Aksoy, bu vesileyle, yalnizlik ikliminin cevreledigi bir alandan iginde yasadigimiz
diinyaya bakmakta, onu diizensiz bir biitlinliik olarak gormektedir. Bu sekilde; kayip zamanlara ve
mekanlara atifli, saf ve kirllgan bir duyarligin Griind olan ironik gérintilere ulasmaya, nesne-imge
dolayimi ve siirekliligi iginde, mevcut diizensizli§i yansitan yeni gorsel uzamlar olusturmaya devam
etmektedir.



turan aksoy’s handmade artist books:
an act of creating a structure and order that is unpredictably situational

MUMTAZ SAGLAM

Turan Aksoy's art is the product of a distanced, non-narrative imagination. It possesses a fragile
structure composed of abstracted figures and objects across two- or three-dimensional planes, yet
it can be associated with sensitive and distilled mental assumptions. As such, while it undergoes
purification, it simultaneously becomes uncanny, reaching ironic and reactive interpretations through
an unfamiliar logic of presentation that connects objects, images, and space. At the same time, it
creates silent environments reflecting a sense of spatial solitude. This process caontinues, enriched
by experimental contributions that diversify in line with the adopted stylistic and linguistic choices.

Aksoy finds the idea and practice of handmade boaks, produced in limited editions at set intervals,
particularly appealing. He creates a unique expressive space for himself, articulated and shaped
through an original form. In this process, some page arrangements almost transform into three-
dimensional art objects, while simultaneously acquiring a conceptual quality in line with the visual
coherence he achieves. Thus, this practice—focusing on a theme or problem and defining its own
formal structure, becoming a presentation space in its own right—possesses an inherently tense
and dynamic character arising from the possibilities of association. Accordingly, Aksoy's handmade
book experience can be understood as experimental art objects, dimensionalised within a continuous
flow, combining design, visual, and textual elements. Indeed, here we encounter an unusual process
and outcome that push the boundaries of the book definition, distinguished by creative writing and
narrative techniques, and producing a holistic spatial sensation and a performative effect.

an inquiry into the issue of shadow and the waning of reality

Although the shadow is the absolute hypothetical indicator of presence and absence, it often conceals
itself in many depictions. Itis like an absolute image, and/or a formal veil, taking the place of light. Yet,
through its effect of deepening the existing imagination with emotional resonance, it carries formal
comprehension into a realistic perception. Consequently, in the space it permeates, it is employed as
a means of introducing negative elements or of foregrounding an absolute and authoritative gaze.
Every painting left without shadow appears dimensionless and unreal, or surreal. For this reason, the
shadow is a contribution that renders the image normal and real—a figurative whole that completes
both object and figure.

In his book practice, which he terms the shadow trilogy, Turan Aksoy treats shadow precisely in
this context, considering it as an effect that confers reality upon physical presence. Through this
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concept-condition, he seeks to explore the poignant consequences of perceived absence, whether
in traditional depiction, photography, or painting. He seeks to understand the historical and cultural
causes of the absence produced by a dimension-reducing approach or by the perception of a lack of
movement or depth. He is conscious that the lack of vision, explained through shadow, and the reality
missed in symbolic representation are, in fact, what integrates the world. Hence, in his handmade
books, Aksoy treats shadow both as a physical phenomenan and as a playful, plastic element, subtly
employing irony to emphasise its quality and power in reinforcing representation.

Aksoy's book The Shadow of the Miniature, completed in 2017, is the first example of this approach.
As is known, a miniature refers to the illustrations that complement a manuscript. It predominantly
characterises a two-dimensional, symbolic, unshaded, and therefore dimensionless and schematic
depiction. In particular, in the Ottoman context, it is a cultural and political phenomenon that shaped
the Eastern gaze along the axes of belief and politics. Here, Aksoy primarily employs ironic and
translucent compasitions that suggest the possibilities of shadow. He crowns the historical function of
the practice of exaggerated visualisation with ready-made visual elements, a structure that transforms
into paper sculpture, or fabric presented on a pocketed page (such as caftan cloth or a handkerchief).

The Shadow of the Miniature employs an experimental design that allows for various additions and visual-
image possibilities. It resembles a distinct embroidery-painting proposal or vision that satirises the
political nature of the language of power and transfarms through linguistic deformation. By overturning
the exaggerated and meticulously constructed order of the traditional visual language, it confronts
ideological perspectives with a freer, less regulated creative initiative. Through collages and montages
across varied and shifting pages, Aksoy creates new shadowed spaces that seem to tremble within
themselves. Here, it is evident that a civilian language or meaning, an uncanny visual environment,
and a metaphorically shadowed conception are being pursued.

This approach, seeking to liberate a form of depiction confined within books and grant it its own
pictorial freedom, assesses—and overtly satirises—the miniature’s (despite its appeal as a sufficiently
engaging mode of perception and thought) hesitation before the corporeal radiance achieved through
shadow, particularly in terms of the political context embedded in the image’s representation. By
drawing attention to the resulting void and objection, it constructs a shadowed, civil space. Moving
away from the tensionsimpased by rules and conventions, it also highlights the absurd transformations
that emerge beyond Eastern references and within symbolic imagery.

In this context, Aksoy’s 2022 handmade book A Misleading Shadow also engages with the shadow’s
capacity to form variable meanings and shapes.” Here, anonymously photographed individuals, captured
atdifferent times and in different environments, are presented primarily as ironic examples of temporal
disconnection. Yet this anonymous reality and mise-en-scene, which reveal significant moments,
are disrupted at a single instant by the intervention of an external subject—the photographer. The
photographer’s futile act of leaving a shadow on each image proves irresistibly enticing. Consequently,

T Turan Aksoy, The Shadow of the Miniature, 2016-2017, Handmade Artist Book, Istanbul, 2016-2017.
2Turan Aksoy, A Misleading Shadow, Handmade artist book composed of found photographs and texts, in Turkish, English, and
Greek. English translation: Ahu Salahi; Greek translation: Diiriye Gkgebad, 61 pages, Istanbul, 2022.

the page sequences have a faulty appearance, in which a safe black-and-white visual universe is
manipulated through shadow. This already experimental approach is shaped on the threshold of a
peculiar sentimentality, akin to the rediscovery of personal history, knowledge, and meaning through
a shift in perspective.

In A Misleading Shadow, the focus is not on the photographed subjects but on the shadow of the one
capturing the image. Acrass all these catalogued photographs, Aksoy pursues a dysfunctional shadow—
appearing almost like a flaw—that permeates the image. He focuses on the psychology produced by
the shadow and on the photographer as a subject. By carefully assembling the extensions of this weak
and fragile, shifting silhouette, he attempts to recontextualise it. He notes that once the shadow is
noticed, the main image seems almost deferred, and the posed gestures lose significance. The neutral
and singular condition or pasition of the transient shadow is particularly compelling to him.

Here, what disrupts the photograph—namely, the shadow—is, in fact, a source of visual richness and
added meaning. Moreover, the photographer's (or artist's) shadow and their intervention in the image—
the fantasy of entering the frame—renders the image more worldly. This image-silhouette, which
unwittingly witnesses time through its own visibility and adds itself to the image, functions almost as
the primary proof of the staged reality of the posed moment of happiness. By placing the light behind
them and involuntarily entering the composition, the figure disrupts the anonymous autonomy of
the image, redefining its mysterious position, the direction of the gaze, and the framing. Inevitably
appended to the photograph, this uninvited guest captures Aksoy's attention precisely because,
through its shadow, it represents an additional presence.

the spatial context of an attempt at introspective self-reflection: istanbul

Turan Aksoy's handmade book practice also turns to Istanbul through two separate works, shaped by a
reflective and investigative engagement with the relationships between urban space and the subject.
Aksoy seems to strive to liberate spaces cleansed of lived experience—or even forbidden—through
his work. Moreaver, by persistently emphasising the isolating effect of the psychology to which we are
subjected and the silence of these experiences, he channels the resulting individual responses into
his books. He reflects the negative mood produced by the disrupted collective life of transitional and
threshold urban spaces—such as parks, streets, roads, and slopes—effectively and with emotional
intensity acrass the pages of his books.

Aksoy’s visual arrangements, following the traces of his urban experiences, constitute an effort in the
form of a handheld record or journal and are charged with energy. These structures become books as
extensions of a narrative order immersed in darkness and chaas. Two separate works—Displacement
(2019) and An Impossible Inbuilt Bridge (2020)—are distinct products of this approach. Urban
experiences that involve displacement and transgression of boundaries, particularly those shaped by

3 Turan Aksoy, Displacement, Handmade artist book comprising photographs, stencils, and aphorisms, Istanbul, 2019. {Subtitles:
Alelade, Git, Barikat, Sessiz Sessiz, Park, Cephe, Mahal, Nefes Nefese, Gimen, Karakol, Yavas Yavas, Korku.)

“Turan Aksoy, An Impossible Inbuilt Bridge, Artist book composed of 12 photographs and drawings accompanied by 12 separate
texts (apharisms and quotations), 42 pages, December 2020, Cyprus. Produced in 18 copies



politically and socially decisive agendas, seem to have generated the hazy images that these books
contain, themselves the extension of exhausting psychological determinations. Displacement, in
particular, engages with spatial perception in the context of order and control, tracing the emotional
state that emerges precisely between concepts and actions such as chaas, invasion, and exile. Here,
for things contaminated or lost, with connotations of isolation or confinement, the development of a
sombre language and interpretive approach becomes almost inevitable.

Notably, Aksoy's images of Istanbul lean on the tension and sensitivity emerging between the subject,
space, and the urban environment, as well as between the possibilities of contrast and contact.
Displacement, therefare, is a space-time rhetoric shaped with an observant stance, addressing urban
conditions in a manner that is melancholic yet also capable of surprising effects. On an emotional
level, it consists of declarations freely constructed and integrated through a literary language. The
work adopts a perspective attentive to the historicity of public spaces and to the changes they
undergo in a tragic context. Emphasised through a stencil-and-graffiti aesthetic and foregrounding
an ordinary yet subversive culture of resistance, it is an emotional work that draws attention to the
loss of spatial freedom and the eerie silence that results.

An Impassible Inbuilt Bridge is similarly a book that attempts to create narrative situations by
tracking everyday routes, narrating an inner journey experienced through the bridge metaphor. It is
a fragmented, layered, and naturally two-sided, melancholic urban narrative dedicated to Istanbul.
Each selected, high-energy image used here possesses mental patterns that almost construct its own
fantasy order. Consequently, it is entirely natural that the eschatological emphases characterising
Aksoy's interpretation merge with Istanbul, reconstructing the bridge image as an experiential space
within the resulting cosmic void.

The bridge is a concept—and an architectural element—laden with metaphar, providing the possibility
of passage between two banks. Considering the idea of transition or connection alongside the image
of the bridge is, in fact, to remain fixated on the distance between the two sides. A two-way bridge
crossing as part of a daily routine simultaneously symbolises both a meeting and a separation or
solitude. For this reason, the bridge inevitably transforms into an internal metaphor that tragicises
the perception of in-between space and distance. In the boak, the centre of the bridge image, spread
across twa full pages, emphasises this context by highlighting a state of indecision and a dual
uncertainty.

While Displacement concentrates on the unsettling effect of social and political division on space, An
Impossible Inbuilt Bridge expresses a deeply individual, introspective dialogue attached to the bridge
in a melancholic manner. Perhaps for this reasan, Aksoy begins to perceive the image of the giant
bridge silhouette, transformed into a sculptural form, as a ghostly presence with life and time behind
it. Images of empty streets and roads strongly reinforce this imagination. Here, Aksoy differentiates
the bridge, which symbolises the desire for immortality and carries positive-collective meaning, by
somewhat contrasting it. It is also evident that he seeks to recall the realities of destruction and
annihilation that remain in the background or are covered over.

a paradigmatic model gaining dynamism through unusual connections

Turan Aksoy's handmade book-works, through experiments with materials and inventive devices,
resemble an uncanny journey in pursuit of the ideal of creating a new visual universe.® Despite
uncertainties inherent to fictional constructions, they adopt an approach of extreme reduction
and symbolisation through acts of imaging or depiction. This narrative plane, which preserves its
novelty through its differences, also possesses a consistent and effective emotional dimension—
based on abstraction and rhythm, shaped through repetition by a figurative device—yet maintains a
calm, distant appearance. It is almost a field of endless experimentation and damage, devoted to the
disarder of things, composed of factual and fragmented metaphors. Or rather, it is a conceptual and
paradigmatic model emerging between knowledge, subject, and emotion, gaining dynamism through
unusual connections...

As is well known, Aksoy's art has lang been constructed upon uncertain, neutral, directionless, and
incomplete knowledge that he observes in the unconditional coexistence of the inner and outer
worlds he depicts in a symbolic context. It consists of radical observations and sensitive touches,
forming an internally coherent universe. Within a fragmented realism that also evokes fantastic and
fairy-tale-like elements, it prepares its own irrational rupture through transitional and accidental
juxtapositions. This is undoubtedly a structure of chaos, always accompanied by a preordained sense
of detachment or isolation. It emerges through the mediation of irregular objects, figures, and spaces
he encounters, yet is simultaneously composed of moments that seem frozen in time.

On the other hand, this entropic structure—reduced and almost evolved into pure abstraction—
perceives complexity less in the image than in the condition or meaning it implies. Through formal
simplification, it partially conceals this complexity and, through the power of association, proposes
a meaningful estrangement within a micro-fantastical space. For this reason, the genuine sense of
alienation reflected in Aksoy's formal language—this unsettling, strange, and singular interpretation
achieved through a perception of emptiness and distance—appears as an impassioned dramatic
expression that extends from space to abjects. Such qualities that characterise Aksoy's art are, above
all, an effort to arrive at a simple outcome in which reduced and abstract images transform into a
deconstruction of simultaneous sensations. Consequently, this artistic practice—turning into the act
of creating order and pattern in an unpredictably situational manner—seems to be established upon
an unsettling conceptual void, upon an effort of distancing and alienation. With a rhetoric devoted to
reduction and disconnection, and through a fragmented temporal interaction, it becomes an exercise in
generating alternate meanings, sustaining itself in every instance through an inner romantic sensibility.

®In addition to the works mentioned above, Aksoy has produced two other handmade books: As If You Were a Sultan and
Constantly Changing Shadow. According to the artist, As If You Were a Sultan was his first book, produced in an edition of 4
and exhibited as an installation. It comprises numerous internet news items and images, alangside critical texts, that show
how class divisions, deprivation, and religious and moral terms and idioms are visually manipulated. The final book of the
Shadow Trilogy, completed in 2025, Constantly Changing Shadow, references Claude Monets notion of ‘canstantly changing
light" and consists of 46 pages of anonymaus photographs. The images exhibit an impressionistic effect, with figures and
abjects merging as light and shadow fragments. Designed like two interwoven booklets, another key element of this work is
the use of selected words that highlight the variability of light and its causes. (Information drawn from Turan Aksoy’s written
statements, January 2026.)



new visual spaces reflecting existing irregularity

Turan Aksoy's handmade artist's book approach, which
intermittently maps boundless and indeterminate
realities, perceives the work-object that emerges with a
deconstructive stylistic quality as a reduced and abstract
conceptual whole. Indeed, each book plane here is
transformed into the ground for a fantastic narrative of
existence, change, and transformation that goes beyond
logical stylisation. Undoubtedly, through this process, Aksoy
views the world we inhabit from a domain suffused with
solitude, perceiving it as an irreqular totality. In this way,
he continues—through the mediation and continuity of the
object-image—to reach ironic images barn of a pure and
fragile sensibility that refers to lost times and spaces, and
to construct new visual realms that reflect the prevailing
disorder.

Yaniltici Bir Golge
A Misleading Shadow
Mta MapamAavnTikn Zkid— 2022

Golge iyi bir goztim gibi duruyor, tesadtifi veya gizli bir sekilde sanatginin kendine yer verebilmesi igin yapitta.

H oK@ paiveTal va elvat gua kan Auon, Tuxala fn kpupa, yia va UIopeaeL Va SWOEL XWPO 0 KAANLTEXVNG
yLa TOV £EQUTO TOU OTO £PYO.

Shadow seems like a good solution for artists to have a place for themselves in their work, coincidentally or
in a more concealed way.




KORKU VE GOLGIE
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durmaksizin degisen golge/ constantly changing shadow—2025
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Durmaksizin Degisen Gélge ve Yaniltic Bir Gdlge
kitaplarinda kullanilan fotograflar ikinci el
pazarlarindan alinmig, anonim fotograflardan
olusmaktadir.

The photographs used in the books

Constantly Changing Shadow and A Misleading Shadow
consist of anonymous photographs acquired from
second-hand markets.

25



dusleris

Nasi1il da arzulamaktayiz hainlerimizin de bizim goziimiizle bakmasini.
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